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INTRODUCTION

To humans, animals can either be foe or family,
food or cattle, god or symbol, exotic mystery or
popular entertainment. We love them, we use
them, and we talk about them. We produce animals
for consumption, and we exterminate them when
they become a threat to public health. We bring
mice into our homes as pets, we use them for drug
trials in laboratories, and we poison them to keep
them out of our kitchen cabinets.

The wolft’'s comeback to the Netherlands has put our
paradoxical relationship with wild nature completely on
edge. The wolf Is not the least bit concerned with our
rules and will not be locked In.
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It Is oblivious to any boundaries between habitats: it
simply claims the space. Conversely, this Is exactly
what human beings are also doing to the habitats of so
many animals. As most of us have moved to the city, we
have become largely disconnected from nature. We are
yearning for nature - I.e. the habitat of the animals -
while at the same time doing anything but take care of it
In the right way.

We sometimes seem to forget that we are no more or less
than a ‘'species’ ourselves, surrounded by a multitude of
others. Of course there are differences between human
beings and animals, but we do share a lot of our DNA with
them. Animals are also able to learn, communicate and
even Influence thelir environments.

We Are Animals explores how humans and animals

nave become part of each other’s habitats, and how we
pehave In each other’'s company. It is an artistic journey
of discovery into how people can love animals while
simultaneously make them the subject of — and subject
them to - our wishes and technologies. It reveals how we
ascribe human characteristics to them, and how we both
want to protect and manipulate them.

Each from a unique perspective, the works of over thirty
contemporary artists in this exhibition shed light on our
relationships with the many species we share this planet
with. From consumer patterns and storytelling to our
perspective on, and control of nature. Although humans
are hardly ever featured in the works, We Are Animals
allows us to see.
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ADORABLE ANIMALS

Martin Eder, Catastrophe, 2018
Private Collection, photo: Uwe Walter, c/o Pictoright Amsterdam 2021

Isn’t it cute! Large eyes, fluffy fur and walking
clumsily on oversized legs. Some animals seduce
us with their babyish looks, social behaviour or
penetrating gaze. We love to surround ourselves
with cuddly and adorable creatures. Colourful
cuddly toys are smiling at us from toy shop
shelves, and many of us consider our pets to be
our favourite family members.
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In our consumer and entertainment culture, cute animals
can also be found just about everywhere. There i1s a wide
variety of viral animal videos: kittens doing daredevil
stunts, endearing puppies in the snow, and parrots
squawking quick-witted remarks. These videos are
iIrresistibly attractive to us and can even be comforting In
these difficult times.

We are charmed and seduced by cuteness. The degree

to which the animals are able to generate empathy
determines how we categorise them, whether we allow
them to enter our living environment, and how far we

are willing to go to turn them into our ideal image when
breeding them. Some animals appear to be so vulnerable
and helpless that we feel a need to nurture and protect
them. But are they really so weak and feeble? Do they
even need us at all - or is it the other way around?
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Mark Dion, Mobile Wilderness Unit — Wolf, 2006
Courtesy Georg Kargl Fine Arts. Photo: David Stjernholm

Lions, tigers, elephants, hippopotamuses, snakes...
some animals make us shudder because of their
Intimidating appearance or reputation. We are
fascinated by the wolf, a species that over the past
years has been busy reclaiming its position in our
soclety, and refuses to be controlled. It confronts
us with the wilderness that us humans have
become more and more estranged of.
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Many people dream of authentic encounters with animals
In their natural habitats. |t is an impossible dream as
humans always bring along their civilization and culture:
two aspects completely at odds with wild animals and
unspoilt nature. We want to manipulate and regulate

the wilderness, thereby turning the idea of a pure and
spontaneous connection between us and other animals
Into a utopilan fantasy that is just as difficult to realize In
the wild as It Is In zoos.

This 1s why zoos are such controversial places. We visit
them for a fun day out, and to encounter the animals that,
In our eyes, are either funny, beautiful, ugly, dangerous
or cute. But the only reason we are able to encounter
them at all 1s because they are In captivity. At the same
time, zoos are also places where large-scale scientific
research into animal species Is carried out with the aim
of protecting them. For some species, captivity has even
become their only option for survival.
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HUMAN ANIMALS

Various works of Paola Pivi, 2008. Photo: Marco De Swart

Animals are everywhere - also in our stories.

In fairy tales, myths and fables. In religious
scriptures. In animated cartoons and comic strips.
In these stories we often endow them with human
traits and the ability to speak - also known as
anthropomorphism. A sly fox, a wise owl, a proud
lion: we turn animals into metaphors for power,
wisdom, sexuality, death, beauty, and vulnerability.
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We allow animals to play an important part in our search
for a better understanding of our own lives. We use them
to hold up a mirror to ourselves, or to critically address
certain subjects. In these stories animals act as humans,
with similar physical, psychological, social, and moral
traits and values.

Artists also use animals In their work to create stories
about human behaviour. Visual stories that explore

the symbolism in human nature, and our cohabitation
with other species. The way in which the animals are
presented in these works is actually more revealing about
us than about them.
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The exhibition is realised in collaboration with
ARKEN Museum for Moderne Kunst

CURATOR Eva van Diggelen

SPATIAL DESIGN Ontwerpstudio Claus Wiersma

GRAPHIC DESIGN Jan van Mechelen (zee [typolgraphic design]
TEXTS Sandra Evers

TRANSLATION Marie Louise Schoondergang

REGISTRAR Klaas Witsen Elias

PROJECT ASSISTANT David Snels

TECHNICAL COORDINATION - REALISATION Waldemar Galama, Ron Barneveld,
Jan van Vliet / Bart Cuppens tentoonstellingsbouw, Rotterdam

AV & LIGHTING AB Geluidstechniek

GRAPHIC REALISATION Riwi ColloType, Amsterdam / Rocka
COMMUNICATION Anna Kerkhoff

DEVELOPMENT Jeroen van Breugel / Sabiha Taner
EDUCATION AND PUBLIC Simone Dresens

Thanks to the team of Arken for the wonderful collaboration
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We would like to thank all the individuals, institutions, galleries, and collectors
who have enriched the exhibition by loaning artworks:

Annika Eriksson, ARKEN Museum of Modern Art, Bharti Kher, Beyer Projects,
Blain|Southern, Camille Henrot, Candida Hofer, Carsten Holler,

Collection Emmanuel Perrotin, Cory Arcangel, Daniel Firman, David Claerbout,
David Shrigley, Elmgreen & Dragset, The Ekard Collection, Faurschou Collection,
Fondazione Sandretto Re Rebaudengo, Fortes D'Aloia & Gabriel, Brazil,

Galleri Nicolal Wallner, Copenhagen, Galerie Scheffel, Germany, hannah
Radford, ING Collection, John Baldessari, Kohei Nawa, Julius von Bismarck,
Laura Ford, Lisa Strombeck, Lisson Gallery, Magazzino, Rome, Marjolijn
Mandersloot, Mark Dion, Martin Asbaek Gallery Martin Eder, Maurizio Cattelan,
Mircea Cantor, Museum Voorlinden, Nathalie Djurberg & Hans Berg, Omer
Tiroche Gallery, London, PAOLA PIVI, Pascal Bernier, Paul McCarthy, Perrotin,
Peter Holst Henckel, Richard Barnes, Rivane Neuenschwander and Séergio
Neuenschwander, Scarlett Hooft Graafland, Silex Films and kamel mennour,
Paris, Silvia B., Sophie Calle, Sperone Westwater, New York, Stephen Friedman
Gallery, London, Studio Douglas Gordon, Tanya Bonakdar Gallery, New York |
Los Angeles, Tim Noble & Sue Webster, William Wegman

And all lenders who wish to remain anonymous

exhibition partners

ARKE" @ stichting droom en daad

principal funder donor thanks to our main sponsor
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